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| ntroduction: Poetry and D fference

Hai der A. Khan
Today, Japanese poetry is an inportant part of a truly
i nternational novenent. However, the beginning of nodern Japanese
poetry was not auspicious. By nodern | refer here to what the
Japanese termed Shintaishi or poetry of the new style during the
Meiji era. The publication in 1882 of Shintaishisho (Collection
of Poetry in the New style) by three young academcs in Tokyo
signalled a desire to imtate the new Western style. Their poens
with (unintentionally ironic) titles like "On the Principles of
Soci ol ogy"” replete with references to Darwin and Spencer coul d not
have been very inspiring. However, the translations from English
must have inspired the reading public, for the volunme sold out
qui ckly.
It is Shimazaki Toson (1872-1943) who really deserves to be
called the founder of nodern Japanese poetry. In Novenber, 1896

his poem Aki kaze no Uta (Song of the Autum Wnd) - inspired by

Shelley's Ode to the West Wnd was published in Bungakukai . H s
qualities as a genuine lyrical voice were established i mediately.
H s Wakanashu from which the poem "First Love" is taken is a
consummate romantic poem The nost gifted poets of Toson's
generation caught up with the recent trends in poetry wth amazi ng
speed. Ueda Bin's translation from French poets introduced the
serious poets to Parnassist and Synbolist tendencies. Kuni ki da

Doppo’s "Sanrin ni Jiyu Sonsu"” shows such influences. At the sane
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tinme the influences of the old Chinese style poens and traditional
Japanese poetics also mark these early poens by Doppo and Bansui
Qur Japanese selectors poke gentle fun at the poet is high
seriousness which to us also nust seem a bit out of place: "Wen
we tal k about Bansui, we can inmagine a high school student of that
time who wears a coat, a torn cap and special wooden clogs... he
reads poens which are witten in literary style and seven-five
syl | abi ¢ node whil e drinking sake."

While the element of artificiality in Bansui can be ridicul ed
t oday, Yosano Aki ko's famous anti-war poem has rightfully captured
the attention of many succeedi ng generations. Witten during the
Russo- Japanese War the poem gently parodies the seven-five-seven
syllabic rhythm of the then current patriotic poens. The irony
and the genuine |longing for peace both transcend the specificities
of the particular historical tinme and culture. Not until Tamura
Ryuichi's 'Four Thousand Days and N ghts' do we cone across
anot her equal ly powerful poem about the horror of war.

Bot h Takanura Kotaro and Hagiwara Sakutaro were progenitors
of poens rooted in genuine everyday speech. Their poens in this
volume also indicate their nmeticulous attention to sound.
Hagiwara, in particular, is well-known in Japan for his many
onomat opoei ¢ i nventions. In Neko (Cat) the conversation between
two cats goes:

"Onan, good evening."

"Onan, good evening."

"Qgyan, Qgyan, QOgyan."
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"Onan, the master of this house is sick."

The dark overtones of the phonenes further darken the norbid
atmosphere that is so nuch a part of Hagiwara' s psychol ogical
| andscape.

Alnost all the mgjor (and sonme mnor) poets from I|shikawa
Takuboku to Yoshimasu CGozo are covered in the present vol une.
However a major division can be made tenporally by the watershed
of the second world war. As Ooka Makoto, one of the two editors
of this anthology, says in his essay 'Mdern Japanese Poetry -
Realities and Chal |l enges':

The vyear 1945 brought nmany new experiences to the

Japanese. It was, first of all, the first experience

of defeat for Japan as a nation-state. Second, it was

the year the nuclear age began with two unspeakably
destructive atom c bonbs being exploded over H roshima

and Nagasaki . Third, it was the year the mlitarism
and fanaticism that had ruled Japan since the early
1930s wer e militarily crushed and t he

ultranationalistic ideology that had supported the
mlitarist system was discredited and destroyed.
Fourth, it was the year the Allies occupied Japan and
instituted American-style denocracy, setting off far-
reaching changes in the Japanese political, econom c,
and social systens, synbolized by the establishnment of
a new national constitution. The reorgani zation of the
Japanese educati onal system during the Anerican
occupation is a striking exanple of how traditional
Japanese society was shaken to its foundations. Fifth,
1945 was the year of burned-out cities, hunger, black
mar kets, honeless children, the wounded, and al nost
every other kind of hardship - a situation that did not
i nprove until the econony began to recover during the
Korean War. Eliot's The Waste Land, and Auden's The
Age of Anxiety seenmed to many Japanese titles that
summed up their own country. And wars of many kinds
continued to break out, in China, in Korea, in Al geria,
in Hungary, in CQCuba, and on and on. .... And it was
only after Wrld War Two that the basic attitudes and
concepts expressed in Paul Valery's cultural criticism
T. S. Eliot's The Waste Land, André Breton and Phili ppe
Soupault's Les chanps nmgnétiques, Breton and Paul
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Eluard's L'Immculate Conception, and simlar works
made sense in Japan and evoked a profound, synpathetic
response. (pp. 19-20)

The power of imagination and the human voice is affirned by
our poets even in the mdst of wutter ruin. Yoshi masu Gozo
acknow edged this earlier by saying that with his shouting the
first line of his poem "A carving knife stands up nmadly in the
nor ni ng. " The poem by Kondo Azunma, "The Japanese Language"
presents the prostitute fromthe "G een Coat" l|lines. The repressed
anger suffused throughout the poem and the sense of irreparable
damage to the Japanese psyche is expressed in the broken English
phrase, "nme go Yokohana." Japan could no l|onger be the sane
agai n.

It was in this atnosphere that the Japanese poets and
intellectuals truly absorbed the critical side of the noderni st
literary avantgarde. A new conviction arose "that poetry was an
alternative to religion and science that could successfully resist
t he devastations, nmass death, and despair..." (oka refers to the
appeal of the slogan "Bring back totality through poetry" to the
post-war witers until the 1960s.

Techni cal ly, Japanese poetry becane nuch nore conscious of
itself after World War 11. Al t hough there were innovators |ike
Hagi wara and N shiwaki even before the war, the demand for the
restoration of totality through poetry led to neticul ous attention
to form inmages, netaphors, sounds and sensibility. The acts of
seeing, hearing and feeling afresh assuned paranount i nportance.

Through these acts the poets tried to restore neaning to a
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| anguage that has been abused by the mlitarists and the
mani pul ati ons of capital.

The poens in U sukushii N hon no Shi were chosen at least in

part because of their technical excellence. Al t hough sone very
good poets such as Ayukawa Nobuo, Yoshioka M noru and Shirai shi
Kazuko do not appear here alnost all the major postwar tendencies
are represented. Several poens in dialects add inconparably to
the value of the anthology. The poem "Sooty Cal endar" by Takagi
Kyozo witten in Aonori dialect is a strikingly successful
exanple. One is indeed inclined to agree with Tani kawa and QOoka
when they comment: "how boring it would be if Japanese consi sted
only of the standard version."

In 1970s energed the post-nodern affluent Japan of mass
comuni cation (masukom ) out of the era of high speed grow h.
Per haps masukom and nmasugom (mass gabage) are not far apart. The
"copy civilization" of Japan seened to confirm at |east half of
Walter Benjamin's thesis about the "work of art in the age of
mechani cal reproduction.” The loss of artist's aura, however, has
not led to any signs of imediate |iberation. The situation is
more in keeping with Andy Warhol's prediction about short-1lived
i nstant fane.

Poets and critics |ike Ooka, however, are still optimstic
about the future of poetry. Wth all the signs of the end around
it does poetry still have a mracul ous power to recuperate meaning
out of the crunbling civilization of which it itself is a part?

It mght if we are "given the power to enjoy which nmakes the dry
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tree matter," as the French poet Anne-Marie Al biach has witten:
la sinplicité

nous est-elle donnée | e possible de jouir,

pour | aquelle

|"arbre sec fait différence.

What a difference can the recognition of a dry tree nake

for poetry in our tinmne!



[1] Sanrin ni jouissance]
[Sanrin ni Jiyu Sonsu]

Kuni ki da Doppo

Freedomin the nountains and forests
Chanting this phrase nakes ne fee
The boiling in nmy bl ood

Ah! Freedomin the nountains and forests
Wy did | |eave the forests and nountains
Ten years ---

Mont hs and days passed into dust

Since | clinbed the road to vanity's |onging
Freedom s hone is already far away,

| feel

Looki ng out of the corner of ny eyes

Looking at the sky far away

| see the high peaks of nountains far away
Ah! Freedomin the nountains and forests
Chanting this phrase nakes ne fee

The boiling in nmy bl ood

M/ nostal gi ¢ hone where is it?
There | was a child of the nountain
If I look back far away

There are huge rivers and nountai ns
Freedom s hone i s sinking
In the clouds far away

[2] The shadow of a giant hand

[ Coi naru Te no Kage]

1

the Japanese title is

Sanrin ni Jiyu Sonsu."

The title

literally means Freedom (Existing) in the Muntains and Forests.
However the play of words with the French joui ssance can easily be

seen.



Doi Bansui

t he nmoon si nks

the stars hide thensel ves

the silent storm

t he cl ouds sl eep at m dni ght

| ooki ng up high in the sky

there is a shadow of a giant hand.

one mllion human habitations

all of them quiet

echoes of earthly desires

have ceased at m dni ght

| ooki ng up high in the sky

there is a shadow of a giant hand.

ah! the dreans of the human worl d
are far away

t he darkness of nysteries points at you
| ooki ng up high in the sky

there is a shadow of a giant hand.

[3] First Love

[ Hat sukoi ]

Shi mazaki Toson



you had swept back your bangs for the first tine
when | saw you under the apple tree

the flower-conb in your hair

| thought you yourself were a flower too.

you stretched out your pale white hand gently
giving me an appl e:

like the ripening red of the autum fruit

nmy first feeling of |ove

nmy sigh, wthout any awareness
touched your hair

the joys of love's offerings
drinki ng your |ove...

under a tree in the apple orchard
nature's narrow road

who left this token here?
your question gave ne a piercing pleasure.

[4] Please do not die

[ Kim shinitamau kot o nakare]

to nmy younger brother in the eneny encircled Port Arthur

Yosano Aki ko

Ah, younger brother, | cry for you
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pl ease do not die.

because you are the youngest

our parents |ove you the nost

but did our parents teach you

to wield a sword and kill other people?
to kill and die

while bringing you up till you were 247?

Being fromthe fanmous nmerchant famly in Sakai city
because you wi Il succeed your father

pl ease do not die.

what does it matter

if the Ryojun castle is destroyed or not

you will not know

it is far fromthe concerns of a nmerchant's famly.

Pl ease do not die.

the enperor is not going to the battle by hinself
yet seens to tell people

to spill one another's bl ood,

to die |like beasts,

and seens to say dying is honorable;

because the enperor has deep feelings,

What coul d he be thinking?

Ah, younger brother,

inthis battle please do not die.

| ast autumm our father passed away

but our nother still lives

in deep sorrow

her child called to the front

only she protects the house

al though it is heard

that the reign of our enperor is confortable,
her hair is nore gray than bl ack

Your delicate and young wife cries

| yi ng behind the curtain,

did you forget her

or do you think of her?

you have not |ived together

for nore than 10 nonths,

pl ease think of a young woman's heart,
you are the only one in the entire world,
who el se can all of us rely on?

pl ease do not die.
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[5] A ragged ostrich

[ Boro Boro na Dacho]

Takanmur a Kot aro

what's so funny about raising an ostrich?
with only a few square yards of nmud in a zoo
aren't the legs too | ong?

the neck, isn't it too |ong?

in a country of falling snow

aren't its wings too ragged?

because the stomach is enpty

| guess it eats tough | oaves of bread,

yet the ostrich eyes are | ooking

only at a distance, aren't they?

is it burning desperately?

is it waiting for the com ng
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of the blue w nd?

is there a surge of the dreans of infinite
in that small sinple head?

this is not an ostrich any nore,

isit?

peopl e, stop doing this.

[6] Spring river
[ Haru no Kawa]

Yamamur a Bocho

Abundant in its fullness
the spring river

is it flow ng?

or, is it not flow ng?

a floating straw i s noving
that is how you know

that the river is flow ng

in the sane way

the joy of seeing the big river

in the countryside in spring

| am seeing joyfully

t he happi ness flow ng

calmy like a cloud

merrily w thout any sign of weariness



in the sane way

abundant in its fullness
with small rivers

the spring is overfl ow ng
the spring is overfl ow ng

[7] The evening prinrose

[ Yoi - machi - gusa]

Takehi sa Yuneji

waiting for the person
who did not cone

t he prinrose

i s disconsol ate

this evening

t he noon too

wll not come

13
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[8] Blow your horn

[ Tsuno wo Fuke]

Ki t ahar a Hakushu

My friends, cone, let us go now
together to the fields

| et us sing,

bl owi ng the water buffal o horn.

Look, already the fruits are ripe
inthe fields the rice paddy ears are droopi ng
bet ween t he sounds of the w nd bl ow ng,
the voice of the wild dove,

friends, blow your horn.

Good bye, now

peopl e from Java

pass beyond the potato fields

into their gardens.

Over that hill

the tenple bell stops ringing

the candle light grows di mand dies sipping
fig juice

et us sing a hearty song

Bl ow t he horn

tied to your necks.

My friends,

listen to the bells

goi ng down the fields

t hrough the vill age

wi th grape vines ripening

Good bye now
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the padre in black dress
has al ready fini shed

his early norning duties
now vi si bl e

now i nvi si bl e

as he di sappears quietly
behi nd the pal mtree | eaves
Until that tinme

let us sip fig juice

and sing a warm song

Conme now

together let us

bl ow t he horn

nmy horn ny friends

awaken and cone to the fields
to sing a warm song

Let us bl ow our

wat er buffal o horns.
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[9] Wich one is true?

[ Dochi raga Hont oka?]

Mushanokoj i Saneat su

Weat her,

are you fine - is it true?
or isit true

that it is raining?

or isit true

that the sky is cloudy?

or isit true

that the wind is bl ow ng?
or isit true

that it is not w ndy?

Ri ver,

are you clean - is it true?
or isit true

that you are getting nuddy?
or isit true

that you are getting swift?
or are you quiet, truly?

| just don't know.
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[10] W nd

[ Kaze]

Kat o Kai shun

the wind has a big round head,
the wind is a creature with a shaved head
the wind is a nonster

wi t hout hands or | egs

wal king slowy |ike an el ephant,
di sappears quickly

inside two or three | eaves

of thickly grown reeds,

| osing itself over

t he shal | ow wat er

all kinds of wind are changi ng
to the shape of grass or trees.

the wi nd whistles

so engagi ngly,

it plays m schievously
around the white | egs

of a young girl,

the wi nd changes its shape
into that of a human bei ng.

Look!

the wind that hid just a little while ago
at the bottom of water,

it already appears on the next bank
raising its head.

then turning its head towards us

it is laughing.

[ 11] Aeropl ane
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[ H koki ]

| shi kawa Takuboku

Look!

t oday too
t he aeropl ane

is flying high
in the pal e blue sky.

a rare sunday —

the office boy off fromhis work
his nother sick fromlung di sease
only the two of themin the house
al one on his English reader
readi ng by hinsel f

his eyes grow weary......

Look!

t oday too
t he aeropl ane

is flying high
in the pal e bl ue sky.

[12] The cat

[ Neko]

Hagi war a Sakut ar o



19

Two cats

totally bl ack

on the roof

a | angui d eveni ng

t he crescent noon hazy
stretched like a single thread
fromthe ends of their tails.
"Onan, good eveni ng"

"Onan, good eveni ng"

"(Qgi yan, Qgiyan, Qgiyan"
"Onaan, the master of this house is sick."

[13] Secret
[ H mtsu]
Senge Mot omar o

bef ore sl eepi ng
t he naked child is spinning about



20

in the house happy in his nakedness
like a small bird flying

out of the cage

like a prince

out of his nmagi c box.

cl ashing agai nst the sliding doors
agai nst the wall

agai nst all things

with his head

with his hands

with his behind

happy to touch the cold air directly
he is running around

the nmother is running aftﬁr hi m
carrying his small nenaki®

t he naked child

slender as a fairy

presses his face

agai nst the corner of the walls

hol ding his breath as if dead,

really small, with his back to his nother
t he not her catches hi mand

qui ckly waps himin the night Kkinono
as if she is hiding her precious secret.

[14] Until the night
[ Yoru made ha]
Murou Sai sei

men are hangi ng

di ngl e-dangl e,

wal ki ng nonchal ant | y.

great nmen,

as well as not-so-great nen,
are hangi ng al i ke.

? Japanese traditional pajanmas
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t hey have no feelings of shane.
good weat her

war m day

M . Dingl e-Dangl e w apped up
and agai n w apped up

wrapped up with care,

cal My wal ki ng ar ound.

if I may ask your exalted being:
"t oday whom have you net?

and where?"

spring breeze in town

M . Dingl e-Dangl e sings

in high spirits.

[ 15] Scene of crine

[ Hanzai Chi tai ]

Sat o Sonosuke

rurururu
i magi ning with one eye only

at the level of the bright hil
bursting into flanes

atree

the yellow flower glitters

a | eaf hanging fromone eye

far away the snoke fromthe port rises
further down a nman i s passing

t he man di sappears stealthily

i ke a dog



again one eye only inmagining
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on top of thﬁ eyel ashes of that eye

is a hirugao
rurururu
the eye also trenbles
rurururu

trenbling

[16] Chil dhood days

[ Shonen no H ]

Sat o Har uo

1
going to the fields
t he nount ai ns
t he seashore

the flowers spread on a hill
your eyes nade the sorrow
nore bl ue than the blue sky.

2

foll owi ng the forest
wi th many shadows

| oving the beautiful eyes

*Hirugao is a kind of nmorning glory.

at noon

It flowers in day tine.
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in deep dream

spreading the flowers on the hil
during the warm noon

ah! t he young day.

3
your eyes are round and
your heart is difficult to fathom
separated fromyou, all alone,
now | throw a stone in the noonlit sea.

4

you are knitting wool every night
the wool knit by a silver needle
is deep black, red thread

a mat for a lanmp stand

for whon?



[17] Noon hour dream scherzo

[H ru no Yune]

Hor i guchi Dai gaku

t he Buddha is

in the area of faint |ight
wi th one knee drawn up
raising his chin
fascinatingly on one hand
a seductive figure

wi th naked chest

worren feel shy

to l ook at him

t he graci ous Buddha sm | es
whil e a prayer folds his hands
hi s skin unconceal ed

by his transparent clothing
what is he thinking?

dream ng eyes

the faint reddish Iips

t he ki ndly Buddha beacons

when being prayed to

(come here, dissipated traveller

t hrowi ng your noney
bow | ow on the fl oor

t hen you can enter

the | and of happi ness)

24
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[18] At the hometown

[ Furusato nite]

Tanaka Fuyuj i

the snell of broiled dried flounder
at the hometown tinme for a sad, scanty |lunch

there are stones
on the shingles
in every house

signs of poverty
the snell of broiled dried flounder
at the hometown tinme for a sad, scanty |lunch

t he deserted white mainstreet

one man by hinsel f

i s wal ki ng around

selling the snow fromthe nountain

(scenes fromny chil dhood
in a village by the Japan Sea)
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[19] Rain

[ Ae]

Ni shi waki Junzaburo

The south wi nd has brought soft goddesses.

It has wet the bronze, wet the fountain,

Wet swal | ow s wi ngs, wet gol den feathers,

Wt the tide water, wet the sand, wet the fishes,
Gently wet the tenples, baths and theaters;

This procession of gentle, soft goddesses

Has wet ny tongue.
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[20] Love 8 - the fart of a noble princess

[Aijou 8]

Kaneko M t suharu

what ever you say,
the mstress is no | onger here.

such abundant pliant |anbent buttocks
are in this world no nore.

fromthese buttocks
came the high-pitched sound of farts,

one. ..
two. ..
three...
four...and

beside his m stress counting them

t he enperor of China
hi s happi ness nore than a substitute
for his four hundred provinces

“"thirteen is an unl ucky nunber
pl ease do one nore"

In her effort to please
eyebrows raised in tension
hol di ng her breath
she is a nasterpiece to behold.
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[21] Speaking with the eyes

[Me nite Iu]

M yazawa Kenji

it's hopel ess
there is no stopping it
t he bl ood gushes forth
since | ast night sleepless
t he bl ood continues to pour out
steadily turning ne blue
it seens | wll die soon
But what a wonderful breeze
spring i s near
and fromthe blue sky
as if the beautiful breeze grows there
young buds of naple | eaves
and flowers like hair
waves of autumn grass
the thin grass mat
a spot burnt
br own
the rest is also blue
| don't know if you are returning
froma nedi cal conference
wearing a black frock coat
you tried to treat ne earnestly
even if | die
| will have no conplaints
In spite of blood rushing out
| feel carefree | amnot suffering
because ny soul has hal f departed
fromny body
But it is terrible
t hat because of this bl ood
| cannot express ny feelings
fromyour point of view
this is a mserable scene
But fromny view point
after all
there is the clear blue sky
and a transparent wi nd only.
[ 22] February

[ N - gat su]



Murayama Kaita

you are going

the big sky dark and bright
stripes of faint |ight

in February

a chain of ancient stone charns
decorates the sky

when the snowis falling
fromthe beautiful sky

in the afternoon

you can hardly see it

even the goddess Naki sawane
of Kashi hara sheds

sonme silvery tears...

the farnmers | onging for

the faint |ight

fromthe divine sake altan

is it twlight or m dday?
you are going

the big sky fearsone
stripes of faint |ight
while watching this

you and | go together
this is ny pleasure.

[23] | want to clinb | um nously

[ Koko to Nobotte Yukitai]

Yagi Juki chi

29
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particularly

if the day is perfectly clear

t hen your heart feels a violent sadness
that is hard to w pe out

a sad achi ng day

do you not think of clinbing

t he sl oping road forever?

and do you not think of clinbing |umnously
a hill much much hi gher?

[ 24] Aval anche

[ Nadar e]

| buse Masuj i

the snow splits
at the summt
an aval anche
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a bear

nmount s t he aval anche

sitting cross-1egged

it takes the shape of soneone
snoki ng t obacco

there is a bear there

[25] R ver-nouth

[ Kakou]

Mar uyanma Kaor u

the ship sinks its anchor.
the heart of the sailor sinks its anchor.

the seagulls fromthe fresh water
greet the creaking rope.

the fish fromthe sea are
approachi ng the bil ge.
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t he captai n changes his clothes
tinged with salty sea breeze

and goes ashore.

t he eveni ng has cone al ready

but he does not return fromtown.

al ready how many nore oysters
have al |l owed them sel ves to the ship?

at the twlight hour

his son, the boy-sailor lights

a blue lamp at the prow

fromthe far dark sea | cannot see
t he seagul |l s already | ooking at ne,
had been cryi ng.

[26] The shore of the sky

[ Sora no Nagi sa]

M yoshi Tatsuji

the traveler fromfar away
rests under the withered top
of atree in wnter

the top branches at the shore of the sky
t hei r ends whi spering

hazy bendi ng

whi spering hwis hw s

| ooki ng up and |i stening

the sound from far away
fallen | eaves gathering
fallen | eaves gathering

over the warmrays of the sun
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al ready here horn-shaped objects sprout
each one of them

unravel a w apped bundl e

at the street corner under the trees
on the stones

t he m dday w nd stops wal ki ng

if you are a traveller

you will naturally

cross your little finger

the wind stops coiling around it

at the nonent

today's destination pointing with
the end of the little finger

[27] To Shiga Naoya

[ Shi ga Naoya e]

Qguna H deo

Mast er Shiga striking many poses
conmposed a few works

having plenty of time on his hands
he could think for a long tine

on any one of them

creating clever utterances

no one could conpete with the nmaster
on this side,
Confound it!

the policy of a street vendor:

to serve quickly

t he open-nout hed short-tenpered custoner
waiting for the warm food,

sonetimes | have to rush
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and the quality suffers

| want the master to eat

t he concoction nmade of crickets
and the prison ration,

Hey,

sorry to have kept you waiting,
| am done wi th one parody

of Sir Shiga Naoya's Poem

[28] Javelin throw

[ Yari - nage]

Mur ano Shiro

What are you aimng at,

the neo-primtive man?

trenbling, the light flies

in that direction

suddenly a terrifying shout

Look!

pierced by the javelin in the back
someone is trying to escape

for an instant staggering

but everything will soon be stil
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[29] N ght train

[ Yoru no Ki kansha]

Ckanot o Jun

crowded war ehouses

a steel tower

t he signa

wat er supply tank

the enpty pl aces where goods were kept
lines of freight cars were there

as if they were left there

by someone in forgetful ness

all of themlying silently

at the m dnight station yard.

t he huge frane of the | oconotive al one
on the cold shining rai

keeps com ng and goi ng

suddenly, violently

spouting its flame-col ored snoke
withing |like a beast

as if dragging the rail behind it

with the violent sound of the steam whistle
the engine hurls itself

agai nst the wagon trains

it seens that its anger cannot

be contained easily
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[ 30] Absence

[ Rusu]

Takahashi Shi nki chi

Tell them

| am not here
Tell them

no one is here
After 500 mllion years
| will cone back
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[31] A song

[ Ut a]

Nakano Shi geharu

Don't si ng!

Don't sing of a knotweed fl ower

or of the wings of the dragonfly

Don't sing of the whispers of the breeze
or of the fragrance of a woman's hair
Drive out all weak things

all the inarticul ate objects

all the weary things

Expel all el egance

Sing of sinple honesty

of the necessary things inreal life

of things that rise from

the inside to the extremties of the chest
Si ng songs that rebound when struck

t he drawi ng out of courage

fromthe depth of disgrace

in intense rhythns

wi th an expanded t hroat

Drive through the chest

of the peopl e passing
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[32] Death and unbrella poem

[ Shi to Konori-gasa no Shi]

Ki t azono Kat sue

St ar
rose of
t he unbrell a skelton
of bl ack nel ancholy

May
eveni ng
even the rain
is dark

Wal |
is refl ected
inits own shadow

Deat h' s
bubbl e
a fold around a cone

Bl ack wi ngs
of danp | onel i ness

O perhaps
an icon wth
bl ack nai
and beard

[33] A conversation on an autumn eveni ng
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[ AKi no yo no kai wa]

Kusano Shi npei

cold, isn't it?

ah, it's cold.

the insects are crying, aren't they?

ah, the insects are crying.

pretty soon they will go inside the earth, won't they?
inside of the earth is bad, isn't it?

you | ost weight, didn't you?

you too lost a lot of weight, didn't you?

where do you think it hurts?

in the stomach, you suppose?

if we take our stomach out we will die, won't we?
we don't want to die, do we?

cold, isn't it?

ah, the insects are crying.

[34] A letter tothe little sister

[ mouto e Okuru Tegam |
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Yamanoguchi Baku

what an innocent little sister!
—vyou, ny elder brother will surely succeed,
| believe, and...
—where in Tokyo are you now,
| wonder, and so on..
a letter fromher through another
| see her eyes watching over ne
fromthe pages
after an absence of six or seven years
|, too, amtrying to wite to her
| don't knowif I wll succeed or not
but I amthinking of marriage
| cannot wite that kind of thing
in Tokyo | have the | ook of a wistful dog
| don't wite that kind of thing either
| don't have a fixed address
| cannot even wite that
| feel |ike soneone
who cannot nove his body
not being able to tell the whole truth
whi | e bei ng questioned cl osely
finally, with all nmy strength
| wote
| S EVERYBCODY WELL?
that's what | wote.

[35] Sooty Cal endar
[ Susukeda Koyom ]

Takaki Kyozo
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the day ny el der sister
became a bride and left us
the Russian olive in the garden was really red

the day ny nother died and | eft us
wet snow was falling... | heard

when dad di ed
the ice on the roof
began to nelt

the night | left hone

fireworks for the festival eve
were goi ng of f

[36] The Japanese Language

[ N hon- go]

Kondo Azuna

| tried to appear as indifferent as possible
but I could not help feeling curious

inside the late night train

the woman in the green overcoat
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seated next to ne

awf ul I'y drunk

every so often | eaned agai nst ne
woul d she be able to get off

at her station?

at last | set her straight

with a push of ny shoul der..

ki ndl y asked about

her destination

and t hen

as i f annoyed

t he woman opened her eyes slightly
"me go Yokohanma yo."

t hus replying

she cl osed her eyes again

as if she despised
both me and the Japanese | anguage
as if she despised
both me and the Japanese | anguage

[37] Before the sunset

[ H nokur e chi kaku]

Har a Tam ki

Bef ore the sunset
human faces with narrow eyes
crouched in rows by a river bank

drawi ng a sl ender, slender breath
right around their feet
in the water
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t he heads of children
their features changed conpletely
t he dead chil dren

t he col or of sunset
dar kens on the narrow eyes

silently
terrifyingly
hel pl essly

[38] Like a distant ocean |ong, |ong ago
[Ito Haruka Naru Um no Cot oku]

Nagase Kiyoko

| amlike an ocean |ong, |ong ago
| do not change

as the mcrobes fl oat

i nsi de nme somet hi ng shi nes
sonet hi ng di sappears

flickering and floating
but I will not hesitate
drifting away...

but I will not forget
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the returning tides
forma ring

i ke nmy bl ood vessels
i nside nmy chest

dark warmt hi ngs
cold swift things

i ke the snow

that falls and di sappears
t he things goi ng past
nelt inside ne

| remenber all things
with a woman's tears

the transient things
are not transient
the flow ng things
are forever

| am unchangi ng

i ke the ocean fromthe ancient tines
much sadness from far away

yet the salt is gradually

goi ng to be thicker
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[39] Magic flower

[ Sui chu- ka]

|to Shizuo

The magic flower for children is sold in the night stalls

during the festivals in the sumer. It is nade of fine thin
conmpressed wood chi ps. It is quite ordinary, but once put in
water, it turns into a beautiful flower with red, blue or violet
col ors. It stands still on the water inside a cup in brilliant

sadness. Among the city folks there are some who cannot forget
the inpression of this artificial flower when gaslight is thrown
upon it.

this year in June
why is it so beautiful?

if you | ook under the eaves
i ke breathing 0
wr eat hes of shi nobugusa* have burst forth.

wi t hout any old nenories to endure
what is it that | regret?

* shinobugusa is a kind of perennial Japanese fern.
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bet ween the evening and the noon in June
everything in the universe
glows brightly by itself for a while.

at last the shadow of a person
| have never net

stands in front of a hollyhock.
because | cannot resist it

| throw the nmagic flower

at the sky.

t he shadow of the gol dfish
flickers there al so.

everything invites nme to die.

why is ny June so beautiful ?



[40] Heaven
[ Ten]
Takam Jun

47

wher e does heaven begi n?
is it the place where the kites fly?

hi di ng from human eyes

here there are fruits ripening quietly
Cn! the surroundings of this fruit

al ready bel ong to heaven
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[41] On the | ake

[ Koj 0]

Nakahara Chuya

when the noon cones out, floating
| et us go and set the boat afl oat.
wavel ets may rock the boat,

there may be just a little breeze.

out there in the sea

it may be dark,

t he sound of water

dripping fromthe oars

so intimate when you hear it,
...breaking in between your words.

the moon may listen intently,
May conme down a bit cl oser,

when we kiss

it wll be just above our heads.

you will talk sone nore,

lover's tal k without reason

tal k while pouting,

| will listento it all

... W thout stopping ny hands from row ng.

when the noon cones out, floating
| et us go and set the boat afl oat.
wavel ets may rock the boat,

there may be just a little breeze.
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[42] The Cctober poem

[ Ju-gatsu no U a]

| noue Yasushi

Far away in the south in a coral reef
the children of typhoon are bei ng hat ched
this year.

Soon they will be discharged to the north
fromthe barrel of a |inmestone gun.

At that tine nost of the Japanese archipelago will have a bight
noon.

Every nonment autumn advances, sonewhere a boy
is witing the Chinese characters for nodesty.

[43] Ah...Ah

[ Aaa]
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Amano Tadashi

At | ast
sayi ng ah...ah
man di es

when he was born
at that tine too
he cried

ah. .. ah

Inalong life

man renenbers so many things
runs around busily

doi ng so many thi ngs

and then...
he dies

| guess | also will say ah...ah
when | die

because | have done

al rost nothing with ny life

| guess | will just say - being enbarassed -
ah...ah

[44] The pine trees

[ mat su no ki ]

Mado M chio



51

when i wal k along this road

by the pine trees..

t he sound of w nd

agai nst the pine trees... sawa sawa

t hough today nmy pochi passed away
the pine trees are still here
touching the top of the pine trees
the wi nd sings sawa sawa

and now i am pochi
wal ki ng al ong the sane road. .

[45] Tenptation of sleep
[ Nemuri no | zanai ]

Tachi hara M chi zo

Good N ght kind-faced girls
Good N ght their soft dark hair braided
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a candl e burns near the pillows
sonet hi ng vi vaci ous dwel | s near them
(in the world the rustling of finely powdered snow)

| will sing forever

out si de the dark w ndow t hen inside the w ndow
and then inside sleep deep inside your dreans
again and again | will keep on singing

ik
ik li ke the stars

| anp- | i ght
nd
Il carry the nelody far and near..

e
e
Vv

you will see the white apple bl ossons
then the small green fruit and

t he pl easant red ripening afterwards
in your sleep

[46] Late summer
[ Banka]

Ki noshita Yuji

punpki n vines are clinbing up
the station's platform

a crack at the door of a closed fl ower
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a | adybug is | ooki ng outside

the light train came
no one got on
no one got off

t he young ti cket puncher

is making a hole in the mllet |eaf
near the fence

wi th his punch

[47] A fall

[ Kakou]

Sugi yama Hei i chi

just now it seens

parting froma close friend
the smle on the girl's cheek
still remains

she entered the el evator
on the sixth floor
on the fourth fl oor
the lips closed tightly
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on the third fl oor
the cheek turned stiff

on the second fl oor
t he eyes becane col d

on the first floor
all traces of smle vani shed

when the el evator door opened
the lifeless face nerged in the black crowd

[48] An apple taking the fighting stance

[ naori R ngo]

| shi hara Yoshiro

only one apple

t hat has been | eft behind
was trying to be

alittle aggressive

what could a single apple do
by appearing to be aggressive?

however,

the apple with so much timdity

wi th so much hel pl essness

finally decided to | ook aggressive

| ooki ng ar ound
at the edge of the tatam nat
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rolling over
as if crying, "better give up."

it took the fighting stance

[49] Small |ast statenent

[ Chiisana |sho]

Nakagi ri Masao

My child, please renmenber at the tinme of ny death,
when in a drunken stupor | |ost all understandi ng
with ny tears floating |I called out your nane |oudly,
pl ease renenber al so,

thirty years of shane and regret

| have endured only for you.

My child, please don't forget at the tine of ny death,
the fears and hopes of the two of us,

al so our sol ace, our purpose,

every one of those

the two of us shared in comon

the same birthmark in our breasts,

the sanme thin eyebrows,

pl ease don't forget these.

My child, please don't cry when | die,
because ny death will be a small death,
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and because peopl e have been dyi ng

for the last four thousand years

since the ancient tines.

Don’t cry

instead think of the meaning of the forgotten button
i nside a drawer.

My child, please smle at the tine of ny death,
ny body could sleep only in a dream

because | did not exist until | died,

pl ease carry ny body to a place under the sun
where the shadows are short,

| et ny bones shine like the soldiers

who di ed from hunger.

[50] The tel ephone rings in the norning

[ Asa, Denwa ga Nar u]

Anzai Hitosh

When | am about to turn on the washing nmachi ne
t he t el ephone rings

that man's upper body only

has cone out fromthe night

far away there is a noise

like the grow of a |unber mll

shaving an el ectric razor

he repeats the sanme words

"I slept a lot by nyself in ny apartnent”
"I want to eat ham and eggs that you cook"
that's what you say.

t hen who was that other wonan?

sitting back to back

staring at the wall

now she is putting on her bra......

if he did not call ne

but the lie would not be exposed

t he norni ng when the phone does not ring

| feel like a broken washi ng nmachine

| amproud that | ama hard worker
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diligently everyday

| renew t he yesterdays

| like to spread fine weat her

t hrough t he whol e garden

already ny child alnost torn by w nd
has gone off to schoo

ny husband's face a grinace

in his stiff collar

he is riding in a bus

every ten days or every two weeks
this man takes ne out to a sad city

he puts his fingers in ny nouth
in my ears

everywhere w t hout caring

and turns ne inside out.
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[51] dAiff
[ Gake]
| shigaki R n

at the end of the war
in the Saipan island

t he wonen's bodi es
fol |l ow one anot her
junping to their deaths.

virtue
and
duty
and
the right appearance
and
SO on
cor nered
soneti mes
by the fire
and soneti nmes
by the nenfol k

one nust junp
t herefore they junped
one nust go to the place
whi ch is nowhere
(the cliff always
| ets the wonen invert

t hensel ves conpl et el y)

you know,

not a single one of them
reached the ocean

in fifteen years.
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what happened... | wonder
to these
wonen. . .

[52] In the mddle of the night

[ Mayonaka]

Ki yooka Takayuk

"fromny itchy indistinct

hi p bone,

suddenly a strong w de tai

like that of a crocodile

will sprout stiffly"”

just worrying about this

keeps a man awake at ni ght.

"if it really grows...,"

he daydreans.

"I wonder if it will grow endlessly
and go around the earth.

if it is like that,

it wll be quite funy.

like the wire that severed

a dancer’ s body

will | squeeze the earth tightly

and cut it into two plant bul bs?"

"no, no," he reconsiders.

"why do | think such grand thoughts?
actual ly,

a prettier tail than a squirrel's

and a bushy tail

won't it grow |like that?

no one will notice that kind of tail.
"1l be slightly proud.

but the worman who | oves nme desperately,
the one with nipples all over her body
nmust grasp ny tai

when she returns from her ecstasy

she will touch every part of ny body.
what a farce

she will faint for an instant.

at any rate

an unexpected and strange tail fromny coccyx
won't it grow?"

who is the man that can't sleep at night
worrying about this only...?
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[ 53] A hypothesis concerning a man connected w th whisky

[ H t o]

Tamur a Ryui chi

| think

because you are still young
it is better for you

not to drink whisky

t he English novelist, Colin WIson
fornmul ated a hypot hesi s

until a horse becones a horse
thirteen mllion years

until a shark becones a shark

one and a half billion years

until a man becones a man
thirteen thousand years only

nor eover,
nore viol ent change has occurred
within the last ten thousand years

the change fromintelligent chinpanzee
to Rodin's Thi nker

why this change called evol ution

of manki nd's condition occurred?
according to M. WIson's hypothesis
it was the fernmentation of al coho

by manki nd si nce 8000 B. C

but because you are young

it is better not to drink whisky.

up to now

horses have never killed other horses
shar ks have never killed other sharks

why then nen kill other nmen?
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why do human bei ngs | ove one anot her?

[ 54] I nportant

[ Daiji]

Sai t o Yoi chi
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A Buddhi st priest also said

a forner teacher also said

such a good bride

nmust be taken care of very wel

But | don't understand

how she can be | ooked after so wel
Because she gets up
while it is still dark i
shall | grasp her hand i
and not |et her go?
When she cuts straw for the horse

shall | carry it?

Shall | take her to a novie

during a festival in town?

Not |ike that

She is only dozing off to sleep

If I buy her a good ki nono

she will only put it in the drawer

There is no time to put on rouge or powder
If I think of making |ove to her

openi ng her mouth Iike a petal

soon she falls asl eep, hal

| amtroubl ed:

"how to take good dcare of her?"

| asked the old woman Kan.

Laughi ng loudly the ol d woman Kan answer ed:
"I have never been treated with inportance
| have never been | oved

| have been ill-treated a | ot

many times | cried from such treatnent

But the cruel old man

is already dead."

t he nor ni ng
t he bed

5 35

[55] The eighth lunar nonth

[ Ha- zuki ]

Sakata Hiroo

t oni ght

| waited two hours

why didn't you cone?

| really became heartbroken
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very heart broken

| want to junp into the Kansai Rail Line
and kill nyself

however, | do not hold a grudge agai nst you

because you are a kind, fine person
Il will not kill you

it isl whois going to die

your heart is straight
m ne i s crooked

still punching a hole in nmy chest
the wi nd whistles through

cold

pai nf ul

just like being thrown into a jail

while the |ight has gone off
really painful, |ook here, noon

tal ki ng such nonsense

good bye, | amreally no good
can't hel p dying

the train is good
the wheels will come screeching
Ga-a-a-a-a-a-a-k

nmy neck, cut-off will roll down
with a single slashing sound

but since ancient tines

has there ever been a nman

who kil led hinself

because the woman he | oved
kept himwaiting for two hours
and did not cone?

| am ashaned of even thinking about it.
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[66] To the firstborn
[Haj i mete no Ko ni]

Yoshi no Hi rosh

a few days after your birth

i ke vultures

t hose peopl e cane and

wer e openi ng and cl osing repeatedly
the lids of their black | eather bags.

they were the life insurance agents.
(fast hearing)
| was caught by surprise
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t hose peopl e were answering
with smles.
(we snell ed the news)

your face did not even have a distinct shape
| wonder where in your soft body
was given a share of a small death.

isn't it to be said
that already a sweet fragrance
is adrift?

[57] June

[ Roku- gat su]

| baragi Nori ko

Isn't there a beautiful village sonmewhere?
after the day's work

one gl ass of dark beer

letting the hoe rest

putting down the basket

men and wonen

drink fromlarge beer nugs

Isn't there a beautiful city somewhere?
edi ble fruits hanging from

the trees lining the streets

endl ess

the violet sunset filled with

tender voice of young people



66

Isn't there a beautiful collective vigor somewhere?
living together in the sane tine

famliarity mrth anger

appear and coal esce in sharp energy

[58] Kite
[ Tako]

Nakarmura M noru

t he sky at daybreak

the wi nd was bl ow ng

the air was dry

t he wind conti nued

the kite was notionl ess

it wasn’'t notionl ess

high up in the sky

it was trying to soar continuously

in fact it was flying without interruption
since it was tied over the earth

with a thin string

whi |l e enduring the w nd

it was being carried by the w nd

finely bal anced

ah! the swanp sinking into the bottom of nenories
the ruined and crunbled cities
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peopl e crushed with grief
then the dry sky above......

the wi nd was bl ow ng
the kite was notionl ess
it wasn’t notionl ess

hi gh above in the sky

t hough t he npani ng sound was hard to catch

[59] Boiling stone

[Ishi wo Nite]

Takano Ki kuo

| live- boiling a stone
simering the stone

boiling stone boiling stone
| live- boiling a stone

not because of anger
not because of | ove
not because of hunger

needl ess to say

not because of | onging
only a pebble

only simering a stone
wi t hout any reason

wi t hout any hope

needl ess to say

an act of sanity
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[60] Seeds scattering on the earth

[ Chi kyu ni Tane ga Ochiru Kot 0]

Ki shida Eri ko

scattering seeds

on the earth

ripening fruits

piling up fallen | eaves
these are al so events
on the sky
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[61] Stranger's sky

[ Tanin no Sor a]

l'ijima Koichi

t he birds cane back.

they picked at the fissures on the dark soil.
went and down on unfam liar roofs.

t hey semmed | ost.

as if after eating a stone

the sky is holding its troubl ed head.
| ost in thought.

t he bl ood no | onger flows

instead it circul ates

like a stranger in the sky.
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[ 62] The Swan

[ Hakucho]

Kawasaki Hi rosh

swan, your wings wll get wet

if I ook carefully

whil e your wings shatter into pieces
the faint sound of your w ngs

wet in the dream
i n whose dream
are you being | ooked at?

t hen, being ful

falling drip drop

t hat shadow

as if it is streamng into the w ngs
speaki ng of various things

the stars

upon reflection in the blue sky
has the shadow becone white?

fromyour birth

you have known the secret
before | ong

inside the pattern of the |ight
the nmorning sun that snells
wi |l be dyeing the inside

of the sky

t he swan's shape

has been al ready defi ned
bl ushi ng

soon the white swan wl |
becone al nost col orful
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of swan!

[63] A conposition with the title | ost
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[ Shi t sudai Shi hen]

I ri sawa Yasuo

when we cone for the doubl e suicide
| aj anka wai wai

the mountain will beamjoyfully

and spout out sul furous snoke

| aj anka wai wai

not a bird sings

when we are clinbing the growi ng rock nmountain
to try doubl e suicide

fromthe clouds fall

t he weak rays of the sun

| aj anka wai wai

falling fromthe clouds

when we cone for the doubl e suicide
the mountain will beamjoyfully

| aj anka wai wai

and spout out sul furous snoke

not a bird sings

t he growi ng rocks nountain

| aj anka wai wai

the two of us clinbing

to commt suicide

t he weak rays heavy on our spines

the nountain w
the nountain w
| aj anka wai wai

if we do not die
Il not forgive
Il not forgive

| aj anka j aj anka
| aj anka wai wai
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[64] Lull aby

Ooka Makot o

Sl eep,

ny bel oved!

inthis lovely corner of the cosnbs
a lost child

Sl eep!

in the armof the star of life
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saf el y asl eep.

Your lips

alive

nove ever so slightly

as i f speaking

words | cannot hear at all
words you do not know at all
drawi ng out the happy al phabets

Sl eep,

ny bel oved!

inthis lovely corner of the cosnbs
a lost child

sl eep

sl eep

[ 65] Kappa

Tani kawa Shunt ar o

Kappa shoplifted
Kappa filched a trunpet
trunpeting hi s t runpet he escaped

Kappa  bought green  vegetabl es



Kappa  bought one bunch
bought cut ate

[66] An enotional song

[ Kanj ot eki na U a]

| wata Hi roshi

| hate students
| hate glue and pol yet hyl ene
sake and the belt-buckle
| hate their noney orders
and cash envel opes
| like the pen in the stand
and the ink buried in marble
post ers

| like 1 like

doves

75

of

veget abl es
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extrenely curved |ines

the kid with the red cheek

going around in a tricycle
| hate

| hate

speci al renmedy for henorrhoids

kot at su franes

wel I's, flags and conferencestl wonen' s gossi p
Japanese type witer, varnish and stylus
stapler and bar girls and hol ders

printed Chi nese characters and

conpani es and cl eani ng

t he cursive Chinese characters

| hate them all

def ecation and tax evasion
ostriches and cheap candi es

per cussi on pi eces

owner of a certain tobacco shop
short in stature

and his wife

| Iike themall

| like bus stops

| really like them

| like the secondhand book shop

run by the former special high class police
| hate the critic who dress informally
their noses or noles or red warts

or white bunps or sticky plaster

or boils that |ook |Iike human faces

| hate

| like the professor

who is about to cry

| hate the exalted genera

who is about to | augh

a fair fife and drum corps

an authentic procession with [antern
| really hate

| hate the newspaper editor

who at 11 a.m

t hunbs through the pages

® "ldo ga Hata ga Kaigi" in the original poemliterally means
"a well, a flag and a conference". However, this part sounds |ike
"l dobat a-kaigi," which neans talks by the wells, nanel y

housew ves' gossi p.
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of ny coll ected poens

| eaves the bookstore

wi t hout buyi ng

and then witers nonsense about them
| like fried rice

| also like people who cry easily

| hate annexes of buil di ngs

| 1ike nonkeys and pigs

and al so fingers

[67] Non - sense

[ Mu Dai / Nansensu]

Yoshi hara Sachi ko

the wind is bl ow ng
the tree i s standing
ah such a ni ght!

the tree i s standing
the wind is bl ow ng

the tree is standing
maki ng a sound

al one
in the bat hroom
at m dni ght

soap bubbl es
vomted |like crabs
bitter pleasure

| ukewar m wat er

a slug is crawling on the wet tiles in the bathroom
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ah such a ni ght!
a slug is crawing

| am putting some salt on you then you will di sappear
but you will still be here

the horror of the question
to be or not to be

t hough
again the spring
again the wind is bl ow ng

| amthe salted slug
| don't exist
anywher e

| rmust now be fl ow ng out
buri ed under the soap bubbl es

ah such a ni ght!
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[68] A sound

[ Mono- ot 0]

Nakae Toshi o

silently things | ook back
"who" ?

that word rai sing both hands
t owar ds dusky darkness

i s already runni ng away

at that tine

the world of the two of us
becane opaque

bot h our hearts touched
each ot her

wi t hout a thought

"what are we going to do?"
waveri ng we smle...
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[ 69] Lyrical conposition according to the theory of the
feeling near the nuscle of the nouth

[ Kohen ki n-ni ku kankakusetsu ni yoru jojoteki sakuhi nsho]

Suzuki Shi royasu

Sakuhin 2 (Conposition 2)

gurottomanti ka
gurottomanti ka

eruso
masot onuune

gurottomanti ka
t omant i ka

iiso iiso
runrunrunrun

ni po

Sakuhin 10 (Conposition 10)

popo

nunmunununonar am
nur unur unNonoNUMU

gi reccho
zur umaccho



nununununonar am
nur unur unNonoNUMU

zur umaccho
poe

[ 70] @Gl axy
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[ G nga]
Yoshi masu CGozo
the man is washing a shirt. while thinking about the
universe, he is washing the fine beautiful fabric with a nmetallic

luster. mnusic is flowing. nobss is quivering at the bottom of the
tank and the finger inside the water draws a curved |ine painting

designs on the wood. ah! long ago the hot air in the cosnos
affected the body and the finger becane frosthitten. dr awi ng
curved lines like a ship with his fluttering hair he no |onger
runs around the universe. on Monday and Wdnesday he takes a
bath. on Mnday and Wdnesday he takes a bath. l|ate autum, in
front of the house the red fruit of nanten. in some loitering
place the man is washing his shirt. as usual, as if someone is
there chattering away. he is not singing. he is just washing the
fine beautiful fabric with a netallic luster. soon the fixed

stars, the giant trees and the nenory of the beautiful woman wl|
supposedl y beconme bubbles and sink in the mlky way where a fine

snow is falling. he sticks his burning finger in the water! or
one, two, sky-knocking tanka™~ several thousand years could pass
already, the man is still washing a shirt. it was a dress for the

last journey. it is whitish, but is begining to turn crinson.
soon the man begins to slowy roll up the sleeves to his arns.

[ 71] The engagenent

[ Kon- yaku]

® a Japanese poem of thirty-one syllables



Tsuji Yukio

nose next to nose

this cl ose

(this being the case already
it is beyond happi ness,
isn't it so?)

since | inhale your breath

and you inhale m ne

before | ong

| wonder if we'll die.

next to the w ndow

in the wonderful nonth of My
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suffering from Oxygen starvation



